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The concept of “classical” as understood today is dircetly linked to the western ¢
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which evolved during 18" and 19" centuries and was internalized by other cultures often th P
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the colonial interface. The image of Indian classical music and the modes of lcaming it gh
ave

dramatically changed during the colonial period. The colonial period is a remarkable

] 3 . ; e ! : ' stage in the
history of Hindustani music because it is in this period that music got

its identity as “classical’, Thj
lo combine theory with practice
In this process music was marked as ‘modern” and *national”, and as a ‘respectable’ art form From

being an unmarked practice. music beecame marked as being classical. To understand the
‘classicization’ of music, it is important to understand the interplay between the ‘western’ view on
Indian music and the indigenous response to it.

period is marked by systematic efforts to ground music in theory,

By the time of the early British period. there were numerous schools of musical traditions
and lore, which hardly agreed with one another on musical classifications or conventions. A first
step in the direction of dialogue and consensus was taken by Maharaja Pratap Singh Dev of Jaipur,
who organized a conference of the Pundits and expert musicians of the time. In consultation with
them, he got written a standardized work ‘Sangeet Saar’ on Hindustani music. ‘

During the British Raj. with few exceptions like the treatise on music written by Sir William
Jones in 1789 and by Captain N. A. Willard in 1834, hardly any interest was shown by the British in
Indian music. The accounts of officials like William Sleeman (1858) painted a very cheap picture
of the Avadh court which he proclaimed to be dominated by the courtesan culture.

The early orientalist scholars who began to study Indian music in the latter half of the 19
century, found the lineage of Indian classical music into the Vedic period and the later Sanskitik
culture. Sir William Jones’ ‘On the Musical Modes of the Hindoos’ (1789), was the signiﬁca"f
beginning of colonial writing on Indian music. The colonial writing consisted of the traveller?‘
accounts, colonial officials’ commentaries and the anthropological research articles publishti‘-'l’m
journals such as ‘ Asiatic Researchers’, the journal of the Royal Asiatic Society. The next inﬂu‘ﬂ“_‘al
work that was cited by the later native writers as well was Captain Augustus Willard’s ‘A Tre_anse
on the Music of India’, published in 1793. In ‘Hindu Music’ which was compiled by sOunndf:
Mohan Tagore and published in two volumes in 1875 and 1882 respectively, all articles except

- C;t f',f_/ ~

o
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Jor’s HOLE were contributed by European scholars like William Jones, N. A. Willard, James
and A Campbell.

Todd (\IOSI of the European scholars tried to *solve (he proble
¢ ! 3 . & Gy .

ctation of ancient Indian texts on music. Thejr focus on
ol

written in Sanskrit terms. It is in this period th

m of Indian music’ by a literal
- ancient texts resulted in musical
Hisory al o already sees a clear beginning of the
[ater pational e ) ¢ 4K Hindu music. In *The Music and Musical
pstruments of South India and the Decean’ (1891), L, ¢, R Da

at religious music, goes even further (o add that

ist project of depicting Indian music

v, while declaring all Indian music

g5 ANcic R e _ Mahomedan music, taken as a whole, has
jitfle t0 recommend itsell even at the present day’ (Bakhale 2005: 59)

Music scems to have played a disiinct role in

. . . vicaling communal identities during the colonial
riod. The European bias against the Mughal imperial power is reflected through the musical

sront right from the seventeenth century. The traveller’s accounts of the seventeenth century throw

light o how music. specially the Naubat ensembles, was used symbolically by the Mughal emperors
o show their political power and how the Europeans also sought to assert their power through the
symbols of their military bands (Wade 1980). The largely Eurocentric travel writings c:eated
dichotomies such as Europe vs. Mughal Empire, monarchy vs. democracy. Music wasbused as a
sight to create the “otherness’ of the Mohamedan culture (Brown 2000).

Hindustani music of the Mughal period encompassed a range and variety of music. It is only
when British colonial writers saw all Indian music as religious that a significant transformation
took place which grounded music in Hindu religion.

This grounding also had another dimension of being text based. As pointed out earlier, the
Muslim musical pedagogy relied heavily on memory in contrast to the brahmanical literary tradition,
The period of Islamic rule was thus being held largely responsible for the decline of scientific base
of music. Not neglecting the Muslim contribution to Indian music Orientalist scholar like Sir
SourindroMohun Tagore remarked,

“The mahomedans did not much encourage the theory of the art but they patronized practical
musicians and were themselves instrumental in composing or introducing several styles of songs or

|
!
§
!
{

devising new forms of musical instruments’ (Tagore 1963:54),

The same tone was continued by later scholars like Ranade.

‘From this period onwards, the progress of the study of the science of music was checked, as
the artists, pandering to the tastes of their masters, began to take all sorts of freedom with the
orthodox Ragas. This caused the art to drift and created much disorder in its practice. Yet to this
period (16" and 17™ cen.) belong a few artists like Haridas, Tansen, Surdas, Tulsidas, Jagannath,
Sadarang and Adarang. ....who laid down the foundations of what we call the classical style today’
(Ranade 1938:10).

One stream of European scholars in 19" century studying Indian music pursued their works
from the rational, scientific manner (Prof.Blasserna — Theory of sound in its relation to music, Dr.
Helmholtz - Sensations of tone, Sir James Jeans — Science and music). Of the European schotars,

most showed a peculiar interest in trying ‘to solve the problem of Indian music’, by a literal
: sic. combined with the use of mathematical tables.

Interprefation of ancient Indian works on mu : : :
Tho ean scholars operied new avenues of critical standards for Indian music, they
yer M the view-point of the westerner. Most of these ‘scientific’ studies were based
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Concluding Remarks

s Eoipoyceirom East India Comp'd“y to British imperial crown in 1858 marked
the inauguration of the forces of modernization

in India. The Paper looks at the Imperative (o
classicize music as a part of the larger Project of colonia| modernity. The ancient lineage of Indian

music Was consciously re-invoked, the scientific theory was re-established and muysic v

as aligned
with the making of new Indian natjon. Forces of colonialism alsg shaped the content pedagogy and

sphere of mysic Wwas being formed in the 200

y and content. From small audiences in princely
courts, as music performances shifted to larger public spheres, it acquired the Status of a respectable

art form. The urban middle class and the new rich bourgeoisie class patronized the classical music,
the *high” art form which was to become the national heritage of a newly aspiring nation, High art
music ascribed (o the Great Tradition as an cxpression of indigenous cultural attainment in the
ncwly independent nation ensured the transmission of this gloriously complex art (Powers, 1980).

Music now had to adapt to the tastes of a modernizing elite in cities and courts alike, The
center area for the spread and development of Hindustani musjc remained in North India till the
new phase of modemization of music began. The center of musical acti‘vity w.hich now also
¢ncompassed conferences, organizations, and music schools shifted to prgvmces like Bengal and
Maharashtra where the spread of western education and values was very fast.
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Effectiveness of Role play model in Marathi
Subject Teaching

Dr. Sangeeta Deshmukh
Intreduction
Tradi.tionally, models of teaching can be represented by a spectrum of
teach.mg systems, each having a philosophical foundation in terms of their
!eamlqg processes and methodologies. Models of teaching deal with the ways
in which learning environments and instructional experiences can be
constructed,

d, sequenced, or delivered. Teaching models are specific approaches
to instruction that have three characteristics: Goals, phases and foundations.

In this paper, the families pertaining to models of teaching related to Social
interaction and behavior and their implications are discussed at length, This
group of methods aims at building learning communities and purports to
develop productive ways of interacting in a democratic setting. These models

also emphasize that human leaming occurs in social settings and through
modeled behaviors and social excha

nges. The Schaftel’s Role Playing Model
is one of the more popular models

in this group. Behavioral techniques are
amenable to highly structured outcomes that concentrate on observable

objectives such as learning to read, physical skills, behavioral and emotional

adaptations and restructuring. These models are highly structured with finite
goals toward specific pre-determined ends.

Models of teaching exhibit common traits like an area of concentration or an
identified purpose, underlying explicit and implicit assumptions about the
characteristics of learners and about the teaching-leaming process and also

guidelines for developing specific educational experiences which require
definite patterns and requisites for each instructional event.

Role play model of teaching ; :

Role playing is a dramatic technique in which people attempt to portray a
situation by putting themselves in the roles of the participants. It might be
perceived as vehicle that forces people to take the roles of others.

While some people may find Role playing analogou§ to Dramatizz_ition, it i§ in
fact a pre-planned activity, without any preparation and a written script,

i ideri lethora of roles in the
dialogues, rehear z_ﬂsgy_g\yxdance. By considering a ple

eds” ont: t and immerse himself into the
1vi ne néeds to spontaneously ac !
activity, o = 2 \ "
Go— Principal Incharge

St. Mira's College for Girls, Puns.




accepted role, trying to understand the philosophy of each charact,

€r Studeﬂt 5
portrays.
In order to pursue the aforementioned model !'n a class room, gpe neegy,
take the following steps and execute them meticulously:
! Text book analysis.
2 Lesson plan.
X Conducting of Pre and Post-tests.
% Student Feedback

The first step in implementing the Role play model in an actual classrogy,
includes a comprehensive analysis of the class text book and selecting the
most apt lessons for the same. This could be very critical as the researcher/
teacher should then have a panoramic vision of the intricacies

the students
will have to deal with while enactin g the selected lesson. This is immediately
followed by a detailed lesson plan where the mode of implementation is lajg
down and this is followed by explanations given to students about executing
their respective character. The students of course, had to innovate and use
their imagination while enacting to express the philosophy of the characters
which they portray. A subsequent test and its analysis would then provide

concrete evidence of the effect of roje playing by the students. However,
analysis of the tests could p

rove tricky as each student could be consideredas
a different case study and his/her performance should be evaluated taking
into consideration their p

Implementation of Role

: Play mode]

}l:replannmg of research study
reparation of tools for data I

Pily Sos collection

Planning of exper;
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il e

Table 1, Evaluation of test scores for Experimental and Control groups:
All Study groups together Control group jxpeﬁmental Group
| Total No. of Students (N) N; = 139 Ny = 139
Mean (M) M; = 19.47 M, = 2489
Standard Deviation (0)

The prcplanning and preparation for tools of st -

actual experimentation. Three schools were chos;\d\ii;“ucw?fnwc i
feature being exclusively for boys, girls and one school w: l:f.ujmb 5
e xperimcntation was done on 278 students in total, from the aft o
three schools. The students were divided into 2 groups with Dgrmomd
group: Controf and Experimental group. The groups were formed pd:
basis of their exam marks before the experimentation. Students frmo:: the
control group were subjected to traditional teaching and leaming methods
whereas the experimental group underwent the experience of role playing as
opposed to conventional teaching methods. Tests were conducted across bg&h
the groups and the results were evaluated for the same. Feedback from the
students was collected to further improve upon the existing style of teaching

‘11 the experimental group-

A stark difference was observed in the leaming of the students across both
the groups with significant improvement being shown by students of the
experimental group who underwent role playing in temms of understanding

the concepts.

Experimental results and Observation
The performance evaluation was done on the pasis of marks within the

control and experimental group. Using basic statistical analysis, it was
evident that the average marks received by the experimental group were
almost a factor higher than the control group as shown in Table 1.

It was observed that the average marks obtained by students from the
experimental group increased by a significant factor of 1.27 as compared to
the students of the control group. This marks that role playing has i

been helpful in increasing the marks obtained by the students, facilitating

better understanding of concepts. The questions were designed in such a way
the students rather than

as to exploit the understanding of concepts from
straightforward replies. It is therefore proven from our data the students
benefit immensely from role playing an such techniques should be

incorporated in day to day teaching methods.




e,

i ing were studied in
Conclu8l9nﬁcs and common features of Models of Teaching
Characteris

igned. Role
implement the same was designe
i study plan to tmp :
d‘la;iilnagniaa;h?x:gﬁi?ed in teaching methodlologles lzg f:acso::;r‘i :::gg:
: i Is and a lesson p
three different schoo - d 2

Swi;:ﬁ;cctrgcs;k analysis. The research work mvolv.ed 278 students d1¥1cll§c;
f:rzwttro two equal groups called control and experimental grtzlups ot ‘
students in each group. It was observed that the students who underwent role

playing in their curriculum (experimental group) benefit immensely which is
reflected in their marks.

On an average, the students from the experimental group scored 3.42

additional marks as compared to the control group, their marks rising by a
significant factor of 1.27.
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